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During the month of September Ellen Bransten, associate artist member, is exhibiting a group 
of her photographs at the de Young Museum, Golden Gate Park. The series includes several 
portraits and landscapes, along with studies in "hardboiled realism,” such as the one reproduced 
here. 

























WIDESPREAD INTEREST 
IN THE CAGE 

The Cage, the film produced at the School by 
students of Workshop 20 under the direction of 
Sidney Peterson, already is exciting interest here 
and abroad. The Museum of Modern Art has re¬ 
quested ’'still” photographs from the movie to be 
shown in New York from October 14 through 
January 3, later to be circulated throughout the 
country under the title Art in the Experimental 
Film. Also, material from The Cage is scheduled 
to appear in a book on the experimental film 
which will be published in England this fall. 
Edited by Roger Manvell, the book will include 
an American section by Lewis Jacobs, author of 
The Rise of the American Film. 

In a sense, The Cage is a by-product of an experi¬ 
mental course for painters which was introduced 
in the spring term. The initial purpose of the 
course was to use the film as a device for the 
discovery of meaningful imagery in everyday ap¬ 
pearances—discoveries of use to painters. It was 
a way to focus attention on objects without falling 
into the formula of the bottle-napkin-fruit type, 
which is apt to trap the mind into considering a 
style or period of painting rather than the objects 
themselves as points of fresh experience. Remark¬ 
ably successful in these terms, the course also 
produced a presentable film. 

The Cage will be released for restricted showing 
this fall. It will be shown locally at the San Fran¬ 
cisco Museum of Art on October 10; arrangements 
are being made for other presentations in muse¬ 
ums and other institutions in other parts of the 
country. 


STATE FAIR ART WINNERS 

Prize-winners in the six divisions of art compo¬ 
sition judged at the California State Fair during 
the past month included a number of Bay Area 
artists, among them several Association members 
and students of the Art School. The winners com¬ 
peted for over $3,000.00 in the fields of painting, 
sculpture, graphic arts, ceramics and metalwork. 
Among the local painters to receive awards were 
Association members Leah Rinne Hamilton, Erie 
Loran and Nell Sinton. Mrs. Hamilton won a first 
prize for her still life, Submersion. Mrs. Sinton 
and Mr. Loran received honorable mentions in the 
oil and watercolor mediums respectively. John 
Grillo, alumnus of the School (see cut and story 
elsewhere in the Bulletin ) received an honorable 
mention in the field of abstract painting. In print¬ 
making Roi Partridge of Mills College, active 
artist member of the Association, was awarded a 
third prize. In the field of ceramics present and 
former students of the School carried away several 
honors. Two awards, a first and second, went to 
Rex Mason, currently enrolled at the School. 
Other winners in this section included former 
students Marie Louise Walter and Vernon Coy- 
kendall. 

The prize-winning art works were displayed in 
the Fair’s art building during the first week in 
September. Association member F. Carlton Ball 
gave demonstrations in pottery making during the 
Fair’s successful run. 


WOMEN ARTISTS’ SCHOLARSHIP 

As is their annual custom, the San Francisco Women 
Artists have awarded a scholarship for the present 
school year to a young local student of outstanding 
promise. Winner of this year’s award is Master 
Ellsworth Vinton, eight and a half years. 



EDITH DIXON MURAL 

Edith Hamlin Dixon, widow of the late Western artist, Maynor Dixon, and former student at the Cali¬ 
fornia School of Fine Arts, has recently completed two large murals for the new offices of the Santa Fe 
Railway in Chicago. The themes of both panels are in keeping with the spirit of the railway, and reflect 
also the West that the Dixons have portrayed so faithfully throughout the years. The Grand Canyon is 
the title of the largest panel, 32 feet by 9 feet, 8 inches, and presents an inspiring view from the south rim of 
the Canyon. Taos, the mural reproduced here, is 18 feet by 9 feet, 8 inches, 

Mrs. Dixon was assisted in the execution of the murals by Buck Weaver and Milford Zornes. 













REMINISCENCES OF A MANHATTAN TRIP 

Learning that Hatnilton Wolf, active artist member of the Association, had recently returned fro?n an ex¬ 
tended visit to New York, we ask him to jot down a few of his reactions to his trip and those artists with 
who 7 n he came in contact. Beloiv is a condensation of Mr. Wolfs ”jottings” which he kindly sent to the 
Editor. 


Flying back to New York City meant return¬ 
ing to the scene of my early years. New York, 
the metropolis, is thrilling and exhilarating 
because of its vitality in all the creative arts. 
The six weeks I spent there made me realize 
that San Francisco is more like New York than 
is any other American art center. There is a 
great respect in the East for what artists of the 
Bay region are accomplishing. 

Among the many former San Franciscans in 
New York is Harriet Whedon. She has lived 
in Greenwich Village for the past six years, 
and is as enthusiastic and determinedly active 
as ever. Dorr Bothwell and Raymond Pucci- 
nelli, both East for a short visit, joined us at 
her home. Close by, the Henry Howards (Jane 
Berlandina) have established themselves in 
one of the Village’s interesting houses. An¬ 
other "Villager” is Vivika Timiriasieff, who 
has been very successful in the field of ceram¬ 
ics; she was about to leave for Santo Domingo 
(Ciudad Trujillo). 

A few days after my arrival Harriet Whedon 
and I visited the "Bill” Hayters. Mrs. Hayter, 
a sculptress, is the former Helen Phillips of 
this city. Also at the Hayters were Noguchi, 
Lipschitz and the art dealer, Kootz, who had 
"scooped” the art world on 57th Street by 
flying back from Paris with a collection of 
post-war paintings by Picasso. At Hayter’s 
"Atelier 17” one morning, Miro was very 
absorbed in pulling a print from his latest 
etching. When he finished I had the pleasure 
of meeting him. (A showing of his works 
was currently on view at the Pierre Matisse 
Gallery.) 

Of course, my New York sojourn included 
repeated visits to the Museum of Modern Art 
to see the Picasso’s, the Miro’s, the Matisse’s 
and the Rousseau’s. Nowhere else is one so 
conscious of the spiritual values that make 
contemporary art a factor in our time and for 
the future. In a conversation with Victor 
d’Amico of the educational staff, I learned 


how the museum cooperates with the public 
schools of the City of New York, helping to 
give the students an understanding of the con¬ 
temporary idioms. 

The contrast is shocking when one enters 
the Metropolitan Museum. Today it seems 
more like a haven for archaeologists and art 
historians than for master art works. True, 
there are superb examples of Bruegel, El 
Greco, Goya and others, but the galleries ap¬ 
pear over-crowded and dark, containing much 
that is unimportant. It was amazing to see 
young students copying the old masters. I was 
almost prompted to ask them, "Why copy? 
Think for yourselves.” 

Of all the art institutions I visited, three ap¬ 
pear to be doing the most interesting work: 
Cooper Union, Brooklyn College and the New 
School for Social Research. Cooper Union is 
revitalized, stressing the most contemporary 
approaches in all the arts. Brooklyn College 
has as its basis the philosophies of the Bau- 
haus and the School of Design in Chicago. 
The New School’s emphasis is in bringing an 
appreciation, as well as a creative expression, 
to the general public through some of the 
leading exponents in the contemporary field. 
A part of one morning was spent with Ozen- 
fant at his school, reminiscing about Paris and 
London, where Henry Moore taught with him. 
Two San Franciscans, now "New Yorkers,” 
are Rudi Blesh and Mine Okubo. Rudi is 
broadcasting a stimulating network program 
originating in station WOR. Mine has for¬ 
saken tempera for oil; she authored and illus¬ 
trated her recently published book on life in 
a Japanese relocation center during the war, 
Citizen 13660. 

May O’Donnell and her group from the Mar¬ 
tha Graham dancers (who gave recitals a few 
years back at the San Francisco Museum of 
Art) met me upon my arrival and bade me 
farewell at La Guardia Field when I took off 
for a perfect flight back to California. 

• — Hamilton Wolf 




WILLIAM L. GERSTLE 

1868-1947 

William L. Gerstle of San Francisco died at the age of seventy-nine years. The Press has recalled 
that he was an artist, an art patron, and a distinguished business executive. His accomplishments 
in the domain of Industry and Commerce earned him positions of command and honor. He 
returned from the first World War a Chevalier of the French Legion of Honor. He was a direc¬ 
tor of a great banking house, and president of the San Francisco Chamber of Commerce. 

Yet we will not err if we locate his abiding life interest beyond the marts and exchanges. We 
will find it perhaps in the Julien Art Academy of Paris where he studied, in his Montgomery 
Street studio where he painted every afternoon for twenty-five years, at the San Francisco 
Museum of Art where he served on the executive board for many years, in the San Francisco Art 
Association on whose Board of Directors he sat for nearly two decades. But above all, it was 
the unknown artist, the unrecognized talent that he strove to encourage. Thus was born the 
William Gerstle Collection at the San Francisco Museum, which includes works of many of 
the region’s once obscure, but now recognized artists. The trust fund he established for this 
purpose will be used to add to the collection for another twenty-five years. The mural by Diego 
Rivera, presented by him to the California School of Fine Arts, is a lasting tribute to his gen¬ 
erosity. His personal art supplies and equipment will be used by students of the Art School, a 
bequest which serves to continue his interest in and appreciation of the young artists and the 
School he loved. 


STUDENT NOTES 

Several students of the School have just re¬ 
ceived word that their textile designs, sub¬ 
mitted to a nation-wide competition, have 
been selected for exhibition throughout the 
country. The Moss Rose Manufacturing Com¬ 
pany, sponsor of the competition, has chosen 
forty from among two hundred and fifty de¬ 
signs for the traveling show. Art school stu 
dents whose work will be included are Jane 
Burkett, Emilienne Rames, Juliette Steele and 
Elenore Stone. All studied under instructor 
Dorr Bothwell during the Spring ’47 term. 


Pirkle Jones, second year photography stu¬ 
dent, held a one-man showing of his prints at 
Lima, Ohio, during the summer. The exhibit, 
consisting of ten photographs, enlargements 
from contact prints, drew favorable comment 
from the community. It was held at the Lima 
Public Library from July 28 to August 11. 

JOHN GRILLO-—-> 

Two years ago John Grillo arrived in San Francisco 
—a fiery young sailor with a folio of tattered paint¬ 
ings made overseas. Far from the blunt detachment 
represented by the timelifefortune type of war rec¬ 
ord, these fragments expressed the searching experi¬ 
ences of an individual in the hands of war. Working 
in and out of the California School of Fine Arts, 
Grillo has extended the scope of his war-time vision 
and has increased the range of his expressive power 
to the point exhibited here. Grillo may be hailed by 
some as a "discovery,’’ but it must be kept in mind 
that the important discoveries are his. 

—Douglas MacAgy 

(Announcement accompanying Mr. Grillo's one-man show 
of oils and watercolors at Daliel’s, Berkeley, August 18 to 
September 13.) • 


SCHOOL DIRECTOR TO 
PRESENT PAPER 

Douglas MacAgy, Director of the California 
School of Fine Arts, leaves September 14 for 
the East to present a paper before the Ameri¬ 
can Society of Aesthetics. "The Contemporary 
Art School” is the subject of Mr. MacAgy’s 
treatise which will be delivered during the 
Society’s annual meeting scheduled for Sep¬ 
tember 18,19 and 20 at the Baltimore Museum 
of Art. Mr. MacAgy is a trustee of the national 
organization. 



Photograph by William Heick, California School of Fine Arts 









WHERE ARE MEMBERS EXHIBITING? 
ARTISTS’ GUILD GALLERY 

Paintings and Lithographs by Juliette Steele 

CITY OF PARIS Art-in-Action 

Pictures of the Month by Dorr Bothwell 
Pottery by Mary Erckenbrack 

Rotunda Gallery 

Carnival —group show by 40 artists of the Rotunda Circle 

DE YOUNG MUSEUM 

Photographs by Ellen Bransten 

LEGION OF HONOR 

Ceramics by Whitney Atchley 

SAN FRANCISCO MUSEUM OF ART 

Designs for Wallpapers by Bay Region Artists 
National Ceramic Exhibition 
Oils by West Coast Artists 


September 2-30 

through September 
through September 

September 17-October 4 

September 5-October 1 


opening September 12 


September 9-October 6 
through September 14 
September 16-October 5 


EXHIBITION CALENDAR 

For the convenience of Art Association members we present the following schedule of exhibitions in the 
Bay Area which will take place in the near future. Unless otherwise specified, these shows are open to all 
artists, works subject to jury approval. Exhibitions are listed according to dates when entries are due. 

S. F. A. A. OPEN EXHIBITION—open to active artist members of the Art Association, 
de Young Museum. 

Entry deadline: September 22 through September 26, 10:00 a. m. to 5:00 p. m., de Young Museum. 
Exhibition dates: October 4 through November 4. 

OAKLAND ART GALLERY—13th Annual Exhibition of Watercolors, 

Pastels, Drawings and Prints. 

Entry deadline: September 18, 1:00 to 5:00 and 7:00 to 9:00 p. m., San Francisco Museum of Art; 

East Bay exhibitors contact Oakland Art Gallery or H. S. Swasey, Berkeley. 

Exhibition dates October 5 to November 9. 

S. F. WOMEN ARTISTS—22nd Annual Exhibition—open to members of the 
Women Artists, San Francisco Museum of Art. 

Entry deadline: October 13 and 14, 1:00 to 5:00 and 7:00 to 9:00 p. m., San Francisco Museum of Art; 

October 14, 1:00 to 5:00 p.m., H. S. Swasey, Berkeley, or Oakland Art Gallery. 

Exhibition dates November 17 through December 14. 

SECOND ANNUAL EXHIBITION OF PAINTING, LEGION OF HONOR 

Entry deadline: October 16, 17 and 18, 10:00 a. m. to 5:00 p. m., Legion of Honor. 

Exhibition dates: November 19, 1947—January 4, 1948. 


NOTES ON MEMBERS 

Ralph Chesse, active artist member, held a one-man exhibit of oils and prints at the Mark Twain Gallery, 
Virginia City, during July and August. Chesse, who is widely known for his accomplishments in the fields 
of stage design and marionettes, has devoted most of his time during the past five years to painting. 

Robert Bach, who has made his home in Hawaii for the past few years, has been elected president of the 
Association of Honolulu Artists. Mr. Bach has worked with the advertising firm of N. W. Ayer & Son and 
taught at the Honolulu School of Art while in the Islands. 

Marion Cunningham, active artist, has received several awards in national exhibitions for her silk screen 
pr’nts. The first of these, Waterfront, received the Graphic Prize awarded by the Washington Watercolor 
Club at its 51st Annual Exhibition. The American Color Print Society awarded Miss Cunningham’s 
Turntable at Fisherman's Wharf first prize at its 8th Annual Exhibition held in Philadelphia. 


SKETCH CLASS 

Members of the Art Association and the Alumni of 
the Art School are reminded that regular Wednesday 
evening sketch classes are available to them, without 
charge, at the California School of Fine Arts. The 
group meets from 7:30 to 9:30. The School supplies 
a model. _ 

The following have recently become Active Artist 
members of the Association: Ernest Born and Byron 
Randall. 


Alumni —On view at the Lucien Labaudt Art Gal¬ 
lery from September 10 to 30 is an exhibition by 
Four Mill Valley Artists. Three of the exhibitors are 
former students of the Art School: Dorothy Drury 
Bradbury, Richard Graveson and Richard O’Hanlon. 
The fourth, Ralph Barton Perry, received his art 
training abroad. With the exception of Mr. O’Han- 
lon’s work, which includes sculptures and drawings, 
oil and watercolor are the mediums represented in 
the current show. 


The Bulletin is published monthly by the San Francisco Art Association 


Editor, Dorothy N. Colodny 
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